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Year’sEnd

-JhumpaLahiri

JhumpaLahiriisoneofthemosteminentIndo–Americanwriters.Sheisone

among the diasporic writers who carries with herthe strikingly fresh Indian

sensibilityabroadandletsitoutthroughherfictioninanimpressiveform.Sinceshe

herselfisthechildofimmigrationandmulticulturalism,sheisabletoportraythe

charactersbothinthelightofnativeandalienculture.Deeplyfeltbytheimportance

offamilyrelationshipandattachmentwiththerelativesinthehomecountry,Lahiri

hasexperiencedthetraumaoffailingtofindheridentityinthenewlandwhereshe

couldneverhaveasenseofbelonging.Thoughthesedisplacedrealitiesandself–

imposedexileareinmanywaysacalamity,thisexistenceactsasastimulusand

enablesJhumpaLahiritoexcelinfictionwriting.AsapopularyoungwriterofIndian

background,sheisasortofrepresentativefigureforthefemalepredicamentin

Diaspora.Sheexplorestheideasofculturalandpersonalisolationsandidentities.

Year’s End is one of the stories in Lahiri’s short story collection

UnaccustomedEarth.ThestoryisnarratedbyKaushik.ItbeginswithKaushik’s

fatherMr.Choudhry,findingrefugeinasecondmarriageafterlosinghisfirstwife,

Parul,tocancer.Mr.ChoudhrymarriesChitra,aschoolteacherinKolkata,whohad

lostherspousetwoyearsbacktoencephalitis.Chitraisthirtyfiveyearsold,nearly

twentyyearsyoungertoMr.Choudhry.Shehastwodaughters–herelderdaughter,

Rupa,istenyearsoldandtheyoungerone,Piuissevenyearsold.

ThestoryexplorestheIndiandiasporainAmerica,intermsofderacination,
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readjustmentto a new place,redefinition ofidentity and impacton family

relationships.

AswiththeotherBengaliwives,itseemsthatstayinghomewithchildren

insteadofpursuingacareerinAmericamakesintegrationinsocietymoredifficult.

Attheendofthestory,Chitraisdescribedas“chafing”underhersolitaryexistence,

and thefamilymovesto a moreurban area.Dr.Choudhryisfirstmarried to

Kaushik’smother,Parul,anddespitetheirbeinganarrangedmarriageitisdescribed

ashaving“atouchofromanceaboutit”.ForKaushik’sfather,itwasloveatfirstsight,

andthepublicdisplaysofphysicalandemotionalintimacyintheirmarriagemakeit

standout.TheChoudhry’scamefrom thesamebackground,bothbornintoprivilege,

educatedandwithakeeninterestinarts.Thusthisarrangedmarriagewasa

successandthetwowerewellsuitedforoneanother.WhenParuldiesofcancer,her

husbandfindsitpainfultoberemindedofher,andsolvesthisbyhidingawayallher

photographsinordertosuppresshermemory.However,thefinalsolutiontohis

griefonlyemergesthreeyearsafterherdeath,whenheisintroducedtotheyoung

widow,Chitra,andmarriesherinaceremonyarrangedbyrelatives.Wherehisfirst

wifewassimilartohim inage,backgroundandtaste,hisnew wifeisyoungerand

seemsto comefrom alessprivileged background.Chitrafulfilstheroleofa

traditionalIndianAmericanwifeinhercookingandadherencetoIndiantraditions.

HeresheposesacontrasttoParul,whowasmarkedbyherprivilegedupbringing

andwasnotthetypicalupholderofIndiantraditionthatisoftenexpectedofIndian

American mothers.Choudhry’s Indian choice in the second marriage is an

acknowledgementoftheimportanceofhisculturalroots.Hisneedforhavingawife

tocomehometonotonlyillustratestheacceptableIndianAmericansocialpattern,

butalsotheuniversalneedforsomeonetoloveandcarefor.

WhenChoudhrysreturnforAmericaaftersevenyearsinIndia,Mrs.Choudhry

nolongerdressesintraditionalIndianattire,andinsteadwearselegant,western

fashion.Sheisnolongerapassionatecookandhersondoesnotseem tocarefor

Indianfood.TheChoudhrystakentodrinkingalcoholandthebottleofJohnnie

Walkerbecomesasymbolofhow theyhavedistancesthemselvesfrom Indian

cultureandtradition. ToKaushikhisfamily’shomeisforeverinscribedbyhis

mother,anditpainshim toseehisfather’snew wife,Chitra,touchandusethe

variousartefactsthatherememberstohavebeentouchedbyhismother.Whenhe
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entersthekitchen,heseemstofeelhismother’smarkontheroom,inspiteofhow

littlesheeventuallyusedit,duetothedeclineofherhealth.Lookingaroundhim,he

noticestheplantsthatshetendedthere,thatarestillthriving,andtheclockonthe

wallwhichshechose,stillticking.Thecontrastbetweenhisdeadmotherandthese

inanimatethingsindicateshisgriefandhowunfathomableitisthathismother,the

makerofthespace,nolongerinhabitsit,andthattheobjectsthatshecultivated

outliveher.Kaushikhimselfliveson,hefindshislifeincreasinglymeaninglessand

onsomelevelwishesthathecouldjoinhismotherindeath.

AttheendofYear’sEnd,Kaushikseemstobeflirtingwithdeath.Hefinds

himselfdrawntotheseaatitsdarkestandmostdangerous,andimaginesthat

travellingonhisownamongststrangerslikebeingdead.UltimatelyKaushiksees

himselfasaproofthathismotherhadonceexisted.Thismightbethereasonbehind

hisfathermaintainingverylittlecontactwithhim.Sharingahomewithhisfather’s

familyistoopainfultoKaushikanduponescapingtheChoudhryhouseatChristmas

goesonatrip.Hebringswithhim theonlyundisputableevidenceofhismotherfrom

thehouse–theboxofphotosthathisfathersealedupandhidafterherdeath.

WhenKaushikburiesherphotos,itsignifiesanewandpersonalfuneral,whereheis

abletoburyherinanewplaceandmannerthatheiscomfortablewith,ratherthan

simplyscatteringthepictureslikeherasheswereoncescattered.Afterburyingthe

memoryofhismotherintheAmericansoil,afurtherfinalclosurewiththememory

ofParulcomesaboutwhenhisfatherdecidestosellthehouse.

Kaushikistheepitomeofanunhomelysubject,notonlybecauseheiscut

acrosstwohomesorhomelands,butalsobecauseheisstuckinbetweenthepast

andthepresentwhiledisplacedinbothandbelonginginneither.InYear’sEnd,his

motherisalreadydeadandhisfather’sattitudetowardstheirpresentisshownnot

onlybytheiradjustmenttothehostnationbutalsobytheirreactionstothepast.

Whilehisfatherseekstoputhistraumaticpastbehindandnegotiateaspacefor

himselfinhisnewhomeland,Kaushikisunabletocometotermswitheitherhispast

orpresent.Instead,hechoosestorunawayfrom both.

InYear’sEnd,Kaushikisacollegestudentandisgoinghometospendthe

Christmasvacationwithhisfather’snew family,includinghisstepmotherandtwo

stepsisters.Onhisway,hetriestoimaginehisfather’snewhouseholdbecauseas
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farashecouldremember,afterhismother’sdeath,hisfatherdecidestogetridof

everythingthatremindshim ofher.First,heremovesallherphotographsfrom the

framesandalbumsandputsthem inashoebox.Healsogivesawayherjewels,

clothes,bags,cosmeticsandcolognes.HeevengivesawayhisAudicartohisson

Kaushikashiswifehadsatinitmanytimes.Kaushikalsoobservesthathisfather

hasgivenuplotsofhisoldhabitssincehismother’sdeath:henolongerdrankhis

latewife’sfavouriteliquorandhasstoppedwritingBengalipoetry.Yet,hisnew

marriageisthebestindicatorofhissignofadjustment.Thefactthathechoosesto

remarryan Indian woman and to bring herto the United States signifies his

willingnesstonegotiate(i.e.)anIndianhomeinanAmericanhomeland.

Unlikehisfather,Kaushikisunabletoadjusthimselftothepresent.Hefeels

repulsedbythepresenceofhisstepmother.Hetriestoignorehisfamilyasfaras

possible,excusinghimselffrom everytripandentertainment:forChristmas,his

fatherarrangesforafamilytriptoDisneyWorld,butKaushikrefusestoaccompany

them,makingupsomethingabouttherebeingawintersessionathiscollege.Itis

afteruncoveringhismother’sphotographsthatheleaveshomewithouthavingany

ideaofwheretogo.Hewandersseveraldaysspendingthenightsinmotels.Atthe

endofthestoryKaushikplanstotravelacrosstheworldaftergraduation.

ThusitcouldbesaidthatYear’sEndisfrom Kaushik’spointofviewandtells

abouthislifeafterhismother’sdeathashedealswithunwantedchangeand

navigatescomplicatedrelationshipswithhisrecentlyremarriedfather,stepmother,

andtwoyoungstepsisters–asituationthatultimatelyinfluencesKaushiktolead

thelifeofawanderer.

Themainfocusinthestoryisonthethreedisplacedfemalecharacters–

Chitra,RupaandPiu,whoonaccountofthematrimonialalliance,havetoleave

KolkataandmovetoMassachusetts.Thesecharacterspassthroughmulticulturalor

assimilatoryphasesduringtheiridentitycrisis.Throughoutthenarrative,Chitra’s

expatriatesensibilityiscomparedwithParul’simmigrantnaturesuchasthedining

tableleftuncoveredbyParulbutcoveredwithaclothsimilartoabedspreadby

ChitraandthearrangementofaclusteroffreshfruitsorflowersbyParulagainstthe

lidlessjarsofpicklesinthecentreofthetable.Theseminutechangesbroughtabout

byChitrainMr.Choudhry’shouseareindicativeofChitra’ssteadyattemptsat
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assertingher‘self’intheAmericanambience.ShecontinuestodressinaBengali

saree,declinestolearnEnglish,andisunwillingtodrive.Thisattitudeissuggestive

ofherinclinationtowardsIndianvaluesandtraditions.AlthoughChitra’slifeissplit

betweenthepastandthepresent,shetriestoregenerateherpastbycreatingand

preservingtheIndianatmosphereinherAmericanhome.Chitraisoneofthose

expatriateswhoareneithercapabletocastofftheirinheritedculturallegacynorare

theyabletoencapsulatethemselvesintoanewsocio–culturalenvironment.Asa

resultofwhichtheyexperienceacontra–acculturationandhybridizationintheir

attempttoamalgamatethetwo.Theytakerefugeintheirnativecultureasan

antidoteoramoralresourcetocheckmatetheirdecentredconsciousness.Through

everylittledetail,onecanassesstheextenttowhichChitravaluesherethnicityand

wantstotransmititfurthertoherdaughtersandhusband.Therefore,oneobserves

thatitisnotChitrawhoseidentityisdegeneratedbutMr.Choudhrywhoisreverting

backto hisrootsunderthe influence ofChitra.She succeedsin altering Mr.

Choudhry’slifefrom anindependentimmigrantintoamulticulturalghettoexistence.

PiuandRupa,ontheotherhand,areonacross–culturalborderlandwherethe

borderisacrucialifambiguoussiteofvitalreconstruction,apositionrepletewith

contradictionsanddifficulties,butregenerativepromise.

JhumpaLahiriinthisshortstoryYear’sEndseemstohaveattemptedto

makeitcleantotheworldatlargethatthehumanityinitscustom ofperpetuating

differencesandhatredinallwayspossiblehastheneedtodaytosetuptheculture

ofculturesinloveonly.Itislovetowhichtheworldhastobothheedandhold.Itis

lovethathastoberealizedintheform oftheglobalcultureofthehumanityinour

times.Itisforthisperhapsthatshehasinherowncharacteristicwayshownhow

lovehealsandensuresahappyhomeandhappylife,andwhenlove’sbasicneedsin

theform ofsincerity,honesty,opennessofdealingwitheachotheretc.arenot

fulfilled,therecouldbeonlydelugeanddestruction.

HencethestoriesofJhumpaLahiriaretheevidenceofimmigrantlives,their

displeasures,disenchantment,struggles,dreams,integrationsetc.Hercharactersgo

totheverydifferentwayofinferencesofmarginalityandothernessindistantlands.

Culturalalienation and consequentloss ofidentityform centralissues in the

diasporicdiscourse.Thepain ofdisplacementcontinuesto pinch notjustthe

immigrantsbutalsotheirchildrenwhoarerenderedincapableofbelongingtothe
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countryoftheirbirth.Thetragedyofalienationisfeltasmuchbytheimmigrantsas

thenextgenerationduetothereasonthatthesenseofestrangementissignificantly

moreintenseinproportiontothesenseofaffinityalongwithroots.Immigrantsfind

thattheyareunabletoadapttotheiradoptedcountryfailingtoadjusttothefoster

culture;nonetheless,theirdilemmaisnotaspatheticasthatoftheirchildren.They

arehalf–lostasthereisaminimum ofatleastoneplacewheretheywhollyand

absolutelybelong,buttheirchildrendonotbelongtoanyplacebecomingtrulyand

pitiably nowhere persons.Through the characterofChitra,Lahirimakes us

acquaintedwiththedirtyfacetofmaterialisticattitudeasanaftermathofthe

globalization.Theconfluenceofvariousculturalandsocialissuesundertheaegisof

globalization,unfortunately,transfersmantothelevelwhereindividualmaterialistic

concernmattersmorethananythingelse.
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